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Dearest reader,

Fall has arrived and the first exams are almost upon us. Now 
that we are gradually getting used to disinfecting our hands at 
the entrance to the Erasmus building, to complicated walking 
routes and half-empty lecture halls, the semester seems to 
have started as normal. Okay, that may be a little optimistic, 
it still doesn’t feel ‘normal’, does it? Fears of a ‘second wave’ 
and social discomfort are not yet a thing of the past: the coro-
navirus is still among us.
 That was a slightly creepy start of the editorial, apo-
logies, but the theme of this issue is ‘underground’: think of 
Halloween, ghosts and monsters. In any case, that was the 
initial approach, but the editors interpreted the term diversely 
and creatively while writing the articles! Not only creepy stuff 
is featured, but also archeology in an interview with assistant 
professor Nathalie de Haan, conspiracy theories in a column 
by Ivo and Dante’s Inferno in an article by Veronique! Finally, 
this HInT contains a brand new kind of column (see page…) 
and it has been compiled by a lot of brand-new editors! Well, 
that’s a happy ending to this creepy editorial after all.

Kind regards and have fun reading!

Ellen
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Mankind has been fascinated with death for 
a long time. This can be seen in the many an-
cient works that deal with life after death. In 
ancient Egypt, death was not the end of life, 
but merely the beginning of the next phase of 
a person’s eternal journey. When the soul had 
successfully passed the judgment of the god Os-
iris, it traveled on to an eternal paradise, where 
all lost things were returned to the individual. 
Although the idea of   life after death was a com-
forting thought for the people in Ancient Egypt, 
people still feared death. This is something that 
has remained a fairly constant phenomenon 
over the centuries and thus was also present in 
medieval society.
 One of the most famous writers and mo-
ralists of the Middle Ages is the Italian poet and 
philosopher Dante Alighieri (1265-1321). His most 
famous work, La Divina Commedia, is an unfinished 
work on the afterlife and is considered one of the 
highlights of global literature.
 The book, which contains more than 
14,000 verses, consists of three phases in which 
the reader travels from Hell (Inferno) to Purgatory 
(Purgatorio) to Paradise (Paradiso). The first part, 
Inferno, has always attracted readers more than the 
second and third part, Purgatorio and Paradiso. It is 
unclear why this part receives the most attention. 
Presumably, human curiosity or fear about life after 
death plays a role, or perhaps it is for a completely 
different psychological reason. My personal inte-
rest also lies mostly in Inferno. For this reason, I will 
discuss the nine circles of Inferno below as an intro-
duction to La Divina Commedia. For a more in-depth 
analysis of the work, it is best to study it yourself.

Inferno
Before Dante entered Inferno, which, according to 
him, consists of nine circles, he walks through a gate 
that provides access to Hell. On top of the gate, the-
re is a sentence written: ‘Lasciati ogni speranza, voi 
ch’intrate’, which means ‘Abandon hope, all ye who 

enter here.’
 After Dante has walked through the en-
trance gate, he ends up in an intermediate area. 
This place is not yet Hell, but an area for individu-
als who could never choose between good and evil. 
People that are punished here are endlessly chased 
by wasps while following a banner.
 After crossing this area, Dante crosses the 
Acheron River, which is known from Greek mytho-
logy, to enter Inferno. The ferryman, Charon, initi-
ally refuses to take Dante to Inferno because he has 
not died yet. But suddenly, Dante passes out and 
awakens on the other side of the river, in Limbo, the 
ninth circle of Inferno. Here Dante finds numerous 
unbaptized figures, such as Cicero, Plato, and So-
crates.
 In the second circle of Inferno, we find peo-
ple that sinned because of lust. These individuals 
are punished with violent gusts of wind that throw 
their bodies back and forth within the circle. Becau-
se of the wind, the sinner will never find peace and 
tranquility. In this circle, Dante sees several notable 
people from history and mythology, such as Cleopa-
tra, Helen of Troy, and others who have committed 
adultery.
 When Dante steps into the third circle, 
he sees sinners who were greedy during life. Indi-
viduals punished here are endlessly being buried 
by a thick layer of snow and icy rain. In this part 
of the poem, Dante speaks to a character named Ci-
acco who tells him that the Guelphs (a faction that 
supported the Pope) will defeat and drive out the 
Ghibellines (the Emperor-supporting faction) from 
Florence. This happened in 1302, before this part of 
the poem was written.
 The fourth circle of Hell is reserved for in-
dividuals who will be punished for greed. Various 
jousting games are performed in this circle, with 
the people using large weights as a weapon. This 
circle is guarded by a character named Pluto, who is 
probably the ancient Greek god of the underworld. 
Dante sees a lot of cardinals and popes here.

By Veronique Lageweg

 As Dante travels through Inferno and co-
mes along the River Styx, he passes the fifth Circle, 
where people are punished for wrath. In the river 
Styx the sinners fight fiercely against each other, to 
avoid sinking in the river. This penalty reflects the 
type of sin they committed during their lifetime. In 
this circle, Dante passes Filippo Argenti, a politician 
who had confiscated the poet’s property after his 
expulsion from Florence.
 In the sixth circle, Dante sees heretics who 
are condemned to live inside flaming graves for all 
of eternity. Here, Dante talks to a few Florentines, 
such as Farinata degli Uberti. He also sees other his-
torical figures, including the Greek philosopher Epi-
curus, Pope Anastasius II, and the Roman Emperor 
Frederick II. Modern scholars say that Pope Ana-
stasius II was accidentally condemned as a heretic, 
even though he wasn’t. The poet probably referred 
to the Byzantine emperor Anastasius I.
 The seventh circle in Hell is reserved for vi-
olent individuals and is divided into three separate 
rings. In the outer ring, there are murderers and 
others who were violent towards people and their 
property. Here Dante sees Alexander the Great, Dio-
nysius I of Syracuse, and many other historical and 
mythological figures. In this outer ring, sinners are 
being drowned in a river of boiling blood and fire. In 
the center ring, the poet sees individuals who com-
mitted suicide, who were hunted and torn to pieces 
by dogs. In the inner ring, he sees blasphemers and 
sodomites, dwelling in a desert of burning sand and 
scorching rain.
 In the eighth circle of Inferno individuals 
who have committed fraud during their lifetime 
reside. This circle of hell consists of ten Bolgias, a 
stony ditch with bridges between them. In the dif-
ferent Bolgias are various types of fraudsters, inclu-
ding flatterers, corrupt politicians, hypocrites, thie-
ves, forgers, and bad advisers.
 The last circle of Inferno is reserved for the 
worst sin: treason. The sinners are trapped in a ri-
ver of ice, the thickness of the ice based on the gra-

vity of their sin. Lucifer, the archangel who betrayed 
God, is also trapped in the ice.

The Origin
Why Dante Alighieri wrote La Divina Commedia is 
not known with certainty. Some suspect that Dan-
te was depressed or suicidal when he was writing 
his work. At the same time, it is speculated that he 
used this work to punish and belittle his political 
opponents. This is reflected in the fact that some of 
Dante’s political opponents are present in the In-
ferno circles. The religious theme, which is strongly 
present in the poems, is also related to the influen-
ce the church had on society during the time that 
La Divina Commedia was written. Still, the ques-
tion remains: what motivated someone to think so 
deeply about death and the afterlife? What could be 
other reasons to spend hours writing poems about 
Hell, Purgatory, and Paradise? It’s an interesting 
question, but we’ll always have to speculate about 
Dante’s reasons.

La Divina Commedia
Afterlife in the underworld
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In De architectura Book IV, 1.9-10, the Roman 
architect Vitruvius writes about the origin of 
the Corinthian building order. This building 
order is characterized by the richly decorated 
capitals, which are supposed to represent the 
leaves of an acanthus plant. Some time ago I 
thought it would be interesting to do something 
that is strictly forbidden to those who study 
history: writing alternative history. However, in 
this alternate course of history, the outcome is 
the same! The Greeks were fond of tragedies, so 
a tragic story seems appropriate here. But if you 
want to know the true origin of the Corinthian 
building order, I would like to refer you to Vi-
truvius! This is the tragic story of Acanthus and 
Calisto.
 According to his fellow citizens, the young 
Corinthian Acanthus had a perfect life: he was rich, 
healthy, smart, handsome, of high descent and favo-
red by the gods.
 But Acanthus himself wasn’t happy at all. 
He had not what he desired most: Calisto, his per-
fect wife. Being a poor farmer, this gorgeous and 
sweet young lady detested the rich upper class, for 
most of them had repeatedly looted the farmers to 
increase their own wealth. Acanthus had pleaded 
for his family’s innocence in this misdemeanor 
many times - his parents would never rob someone! 
-  but Calisto refused to believe him.
  One day, when Acanthus was trying to 
convince the love of his life of his innocence for the 
umpteenth time, Calisto was sick of it. She forged a 
plan to get rid of Acanthus’ nagging for good.
 ‘Okay, I believe you!’ Calisto said, when 
Acanthus once again visited her and told her he and 

his family were innocent. ‘Follow me, please. I’d like 
you to meet my parents!’
 Surprised as well as rejoiced, Acanthus fol-
lowed Calisto, who was walking toward one of the 
city gates. He didn’t know what Calisto was up to, 
since the only things that were to be found outside 
the gates were graves. Due to hygiene and spatial 
matters, the corpses were earthed outside of the 
city.
 ‘Where are your parents?’ Acanthus asked 
Calisto, while he was looking at the graves, just out-
side of Corinth’s city walls.
 ‘There!’ Calisto replied, her voice trem-
bling as she pointed at two small tombstones that 
were placed side by side between two enormous, 
white marble mausolea.
 Acanthus was shocked. ‘But... what?’ he 
stammered, as Calisto’s eyes filled with tears.
 ‘Do you still remember the lootings of ten 
years ago, when the rich robbed the poor again?’ 
Acanthus nodded. He did remember the lootings, 
since they were considered one of the most outra-
geous series of lootings in Corinthian history.
 ‘When my parents refused to cede their 
possessions, your father... he...’ Calisto burst into 
tears and ran back to the city, leaving behind a shoc-
ked Acanthus.
 Acanthus was not feeling well. He felt as if 
he was falling in a bottomless pit. His father, who he 
had always seen as an honest and honorable man, 
had killed and robbed people?
 Defeated, Acanthus fell to his knees 
between the graves of Calisto’s parents.
 On the third day after the incident, Zeus 
was watching Acanthus from Mount Olympus. For 

By Jon Hartjes

Ἡ θυσία ἡ τοῦ Ἀκάνθου - Acanthus’ sacrifice
A historical tragedy

two whole days, Acanthus had been grieving in 
between the graves of Calisto’s parents, mourning 
the result of the cowardly deed his father commit-
ted. Sometimes, an individual walked by, but, apart 
from a quick glance, they paid him no attention, for 
Acanthus refused to do anything other than grie-
ving. He even refused to eat and drink. Zeus began 
feeling sorry for the mourning young man and he 
forged a plan that he presented to the other gods 
and goddesses.
 The next day, Calisto woke up feeling quite 
bad about what she did to Acanthus. She decided to 
go and see if Acanthus was still grieving at the gra-
ves of her parents, a rumor which soon had spread 
through the entire city.
 Calisto was happily surprised when she 
saw that Acanthus was no longer grieving, but soon, 
the flower which was placed between her parents’ 
graves caught her eye. It was a pretty flower, bea-
ring white and purple leaves. Did Acanthus plant it?
 At that very moment, Hermes, the divine 
messenger, approached Calisto, disguised as an old 
man.
 ‘Such a pretty flower, isn’t it? The acanthus,’ 
the man said with a cracking voice. Calisto gave him 
a confused look, but, after giving her a mysterious 
wink, he walked away, right into the world outside 
of Corinth’s strong city walls.
 Calisto was surprised. Had Acanthus re-
gretted his father’s deed so much, that the gods tur-
ned him into a flower, as a sign of compassion for 
the young man?
 Moved by Acanthus’ sacrifice, Calisto wal-
ked back towards the city.
 Calisto told her story to every single person 

willing to hear it, and soon the whole city had heard 
of Acanthus’ sacrifice. The Corinthians weren’t any 
less moved than Calisto herself was. Acanthus’ fa-
ther, who managed to keep his shameful deed a se-
cret for ten years, fled the city before the angry mob 
could confront him with the results of his deed.
 On the agora of Corinth, the people gathe-
red to discuss how to honor Acanthus and his noble 
deed.
 ‘We should cultivate the flower and use it 
in funeral bouquets.’ one of the Corinthians yelled. 
The people agreed with him, cheering.
 ‘No, we should erect a temple for Acan-
thus!’ another man replied. ‘And to honor Acanthus 
even more, we could have the capitals of the tem-
ple edited in such a way, that it looks like they’re 
the leaves of the acanthus!’ The Corinthians were 
evenly enthusiastic about this idea.
 After long deliberation, it was decided that 
both ideas were to be put into operation.
 And thus, a temple was erected, which 
capitals were ornated with acanthus leaves by the 
Greek sculptor Callimachus. A temple built in a new 
order, which would later be called the Corinthian 
order.
 From that day, if people died in Corinth, a 
few acanthuses, picked in a nearby field, were put in 
the funeral bouquet, and one acanthus was placed 
on the altar standing in front of Acanthus’ temple.
 Temples like Acanthus’s, built in the new 
Corinthian order, were spread over a large part of 
the Roman Empire by the Romans.
 And regarding Acanthus? His fair flower is, 
more than 2000 years after his sacrifice, still used 
in funeral bouquets
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Given the theme of this HInT edition ─ Under-
ground ─ the editors soon established the link 
with archeology. That is why HInT paid a visit 
to Nathalie de Haan this edition, hoping that she 
would be able to tell us more about archeology. 
After taking a seat in one of the comfortable sea-
ting areas on the ground floor of the Erasmusto-
wer, De Haan begins to talk passionately about 
her field.
 De Haan started her academic career at the 
time with a study of Classics   at our Radboud Uni-
versity. When we ask why she made the choice for 
Classical Languages   at the time, the enormous pas-
sion for history and literature immediately strikes 
us. “I cannot and will not imagine a life without li-
terature.” History was therefore a realistic option 
─ just like French and Dutch ─ but in the end, the 
choice fell on Classical Languages. The great advan-
tage is the combination of both history and langua-
ges. Once she started her studies, she was convin-
ced that she would specialize in Greek Literature, 
but as a second-year student, she could go to Pom-
peii. And then she was sold. From that moment on, 
she felt pulled towards Italy, which would prove to 
be an extra motivation to do archeology anyway. 
When we ask if she never wanted to do anything 
else, she simply indicates that she would have liked 
to do more, “A day has too few hours and a week too 
few days. Modern languages would have been gre-
at too. There are also many periods where I know 
significantly less about than I would like, I have 
only limited knowledge about the Middle Ages for 
example.” After her education at Radboud Univer-
sity, she obtained a grant for her master’s thesis via 
the Royal Netherlands Institute in Rome and a Ph.D. 
position via the NWO. Because of this, she would 

spend several years in Italy, North Africa, and Great 
Britain doing fieldwork. After a period in Rome as 
the Director of Studies in Archaeology and Ancient 
History at the Royal Netherlands Institute in Rome 
she was hired in Nijmegen as a lecturer in Ancient 
History, she has been here ever since.
 Despite the fact that she has not studied 
History, she now teaches Ancient History classes in 
our BA and MA programs. When asked whether the-
re are major differences in the professional appro-
ach between History and Classical Languages, she 
especially emphasizes that she considers Antiquity 
Studies to be one common field. “It is impossible to 
be good at everything and do everything. That was 
still possible in the 19th century when the field was 
in its infancy. Largely embodied by men who could 
devote their entire lives to History. Now, in times of 
specialization, you just have to map out and develop 
certain lines of research. So you can’t do everything 
anymore. But I still see the discipline of Classics in 
a wide sense as a whole.” Fortunately, the connecti-
ons between the various studies dealing with An-
tiquity are very close in Nijmegen, according to De 
Haan. Because of this division into specializations, 
it is important to delve into the fields of your col-
leagues. She explains that as an archaeologist, she 
has never been interested in objects for the sake of 
material remains, but mainly from a cultural-histo-
rical perspective. So the questions de Haan asks are 
comparable to those of cultural historians. There-
fore, over the years she has come to identify herself 
more as a historian than as an archaeologist.

Fieldwork
De Haan then tells us more about fieldwork. Field-
work is difficult to describe on its own; how you 

By Rick van Brummelen and Ellen Theuws

proceed depends strongly on the location where 
you dig. She herself mainly excavated in Pompeii, 
which on the one hand is of course an archaeologi-
cal treasure trove, but Pompeii also brings difficul-
ties. Because if you 
walk through Pom-
peii nowadays, you 
walk through a pro-
vincial town that 
has been wiped out 
in one fell swoop. 
And this special 
archaeological site 
was already da-
maged at the time, 
refugee residents 
who came to look 
for their valuables. 
But what makes 
an excavation like 
Pompeii particu-
larly difficult is that 
underneath nowa-
days exposed Pom-
peii from the first 
century there are 
seven more centu-
ries of history un-
derneath. “These 
kinds of sites are 
therefore complica-
ted because you are 
not going to destroy 
a wall from the first century CE to see what happe-
ned in the seventh century BCE.” But other interests 
also play a role. The Pompeii that is now open is vi-

sually much more attractive, so it is a bigger tourist 
attraction than what is still hidden underground.
 Of course, we were also curious about her 
personal experiences. De Haan describes her first 

archaeological find 
as the most me-
morable object she 
has excavated. “I 
did my first excava-
tion here in Nijme-
gen. The first thing 
I found, I found in a 
first-century waste 
pit. I found a sieve 
in there. An ordi-
nary colander in 
which you would 
now drain your 
pasta. Hardly used, 
but with a sharp 
crack in it. Then I 
found the second 
part, very close by. 
Someone had had 
a bad day because 
the colander was 
brand new and it 
had already bro-
ken. I find these 
very ordinary ob-
jects very special, 
just the fact that 
I hold something 

in my hands that someone had in their hands two 
thousand years ago. Exactly what Huizinga des-
cribed with historical sensation.” When De Haan 

HInTerview
With Nathalie de Haan
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is digging, tourists often ask her whether she has 
found gold yet. “Coins are often useful for dating, 
but often the seemingly very silly finds are the ones 
that are much more interesting to you as an archae-
ologist. Gold is even more annoying because it cau-
ses a lot of publicity, sometimes resulting in illegal 
excavations.” It is the everyday objects in which she 
takes an interest. “We often don’t think about it at 
all”, she says, “that everyday objects in our current 
world can be of interest to generations after us. Still, 
I hope that one day, a plastic colander will be found 
somewhere, because even such a colander can tell 
a lot about ages past. In the seventies, for example, 
everything was orange or purple! A simple orange 
colander could now tell us something about those 
times.”
 For later research, de Haan also dived into 
the Roman archives. “I find archival research com-
parable to archeological excavation. When you sud-
denly find a letter as a puzzle piece.” She then talks 
about her current project, for which she is resear-
ching an anti-fascist Italian from the 1930s who, as 
a political statement, was conducting Greek excava-
tions on Italian soil. “He was busy with Greek ar-
cheology like a thorn in the flesh. For this research 
I spent a lot of time in archives and finding such a 
puzzle piece is comparable to digging up such a co-
lander; you feel suddenly very close to it.” De Haan 
certainly advises history students to dive into the 
archives for their research. “That is a different way 
of gathering knowledge other than rummaging 
through footnotes. Which is also helpful. And, of 
course, you cannot personally view every inscrip-
tion you come across. But it really has added value 
to view objects, go to museums or archives. Fortu-
nately, the world is full of them.”

The added value and difficulties of archeology
When asked about what she considers to be the 
great added value of archaeological finds in histo-
rical research, De Haan undoubtedly answers “The 
tangibility of it! The kind of information.” She com-
pliments the generations of Ancient historians who 
did research long before her time “They had long 
known that material sources also contain impor-
tant information for historical research. Specialists 
for later periods in History took longer before they 
too recognized that objects and images are real in-
formation carriers, rather than just nice pictures.” 
As an example of a research field in which archaeo-
logical research has only recently been carried out, 
she mentions a project that excavates around for-
mer concentration camps in all kinds of places in 
the world. “For example in Nazi Germany, the camps 
that were partly destroyed by the Germans at the 
end of the war with great haste, the attention for 
material remains is quite recent there.” “The inter-
play between visual, material, and written sources,’’ 
says de Haan, “is of great importance for research 
into every age.”
 With regard to possible obstacles to ar-
chaeological research, de Haan specifically menti-
ons funding. “Archeology is expensive because you 
can’t start digging on your own. You can of course 
grab a shovel and start, but you really need a team 
and specialists for large projects.” As an example of 
the necessary specialists, she mentions people who 
can perform pollen analyzes, so scientists who can 
recognize seeds and pollen from as many as 2000 
years ago. In the case of construction on an archae-
ological site of interest, the research is sometimes 
partly paid for by the client. Of course he hopes that 
nothing will be found, because that increases the 
project costs considerably. “Sometimes, however, 

there is a successful collaboration between archae-
ologists and the client of the building. “The display 
of Roman remains at the Waalkade beneath the ca-
sino, is an early attempt at this. Some clients find 
it interesting, such an archaeological find, they can 
make a good impression with it. The Derlon hotel in 
Maastricht is another example: there you can still 
see the remains of a Roman sanctuary building. Of 
course, such a chic hotel likes that. “

Archaeological dreams
“Which archaeological excavation would you most 
like to do?” We asked De Haan in conclusion. She 
hesitates for a while before answering, but then 
she knows: “Digging up a Greek or Hellenistic ba-
thhouse, that seems nice. I’ve been researching Ro-
man baths a lot, but there aren’t that many Greek 
baths.” The dream is not very realistic, she says, 
“but it would be great”. A little later she adds that 
she would also like to excavate a Roman house in 
North-Africa. “Or something in Pompeii, of course, 
because two-fifths is still underground there.” You 
are allowed to dig in Pompeii, but not “to destroy a 
mosaic floor with a pickaxe, and that’s a good thing,” 
says de Haan. “Three-fifths of the city was dug up in 
the last three centuries and the biggest campaigns 
took place during the fascist regime. Pompeii had to 
become a showcase, the assignment was to dig up 
as much as possible’. After the Second World War, 
things slowed down a lot. De Haan does not rule out 
the possibility that in the future there will be more 
possibilities to find out what archaeological materi-
al is still buried under the mosaic floors of Pompeii. 
Modern technology will offer many opportunities, 
she believes. “In the past thirty years so much has 
changed: 3D reconstructions, laser scanners. When 
I started we still had to work with measuring tapes. 

The gaming industry has been very important for 
these kinds of developments.” She continues, “I ex-
pect that in fifty years time there will be all kinds 
of new inventions again, virtual reality stuff may-
be, perhaps you can then really go look and walk 
around underground, so to speak! Now you already 
have magnetometric measurements, resulting in 
accurate plans of an ancient building without put-
ting a shovel into the ground!” De Haan would love 
to be able to investigate the soil under Pompeii by 
means of new technology someday. “Yes, Pompeii, 
that’s what my archaeological heart still beats the 
strongest for.”
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Conspiracies, for how idiotic they often seem, 
are not limited to the idiots of society. From all 
of my little detours on the internet and the pe-
culiar people I’ve met, I know that anyone can 
get infected. Just like a certain disease, I have la-
tely caught some symptoms of crazy conspiracy 
thinking as well. Does that make me crazy? Or is 
it the world that is crazy? 
 It’s oh so tempting to say “no” to the former 
and “yes” to the latter. With a completely sober face, 
you can spread on the internet how you are ‘’being 
followed by the Illuminati’’ or how “5G is spreading 
COVID-19”, or even that “Michael Jackson and se-
veral other random celebrities aren’t dead, they’re 
on a deserted island playing hide and seek together 
or whatever they do”. I’ve seen a fair share of these 
and believe me, all of these are existing theories. 
 If there is anything more clearly under-
ground than the literal lower layers of earth and 
hell, it’s probably the internet. The place where all 
these conspiracy theories form a soup of different 
flavors of madness. And if I’m honest, that soup is 
delicious, but I’ve burnt my tongue on it too many 
times. Do not, I repeat... do NOT argue with those 
people. I have tried this, but it’s comparable to ar-
guing with cult members. Some people can’t be 
convinced that the earth is definitely round, or that 
vaccines don’t cause an infusion with a malignant 
demon from another plane of existence (or was it 
autism? My apologies, conspiracies change often).
 That said, perhaps mocking wasn’t the best 
idea to convince anyone to change their mind. In-
sults never win anyone over. Instead, I learned to 
beat them in their own game of deceit, which was 
by acting with understanding and respect. Very 
controversial but yes, I actually managed to convin-
ce someone by throwing all my self-respect out of 
the window. I told a person (I will keep his identity 
secret) that I agreed that Donald Trump is indeed 
not a human being and that he created the coro-

navirus together with the Illuminati, led by lizard 
people. But here’s the catch, I did not agree with the 
lizard part. Obviously, because lizards can’t talk. By 
that sound reasoning, he was convinced. Trump is 
not a lizard, he is an alien. This was a great victory. 
Baby steps are key to winning this. This person was 
only a conspiracy theorist, imagine doing this to a 
terrorist or a neo-nazi!
 What we can learn from this, is that con-
spiracy thinking isn’t so unnatural. It is quite easy 
to understand where they were coming from. Who 
hasn’t ever thought that someone or some group 
must be planning a secret plan? It could be a tea-
cher planning to give you an unjustified lower gra-
de. It could be someone planning to steal the cookie 
you just bought at the Spar. No matter how you look 
at it, we all get suspicious once in a while. The truth 
is not always easy to find, in both the overworld and 
underworld. 
 So next time I argue with conspiracy theo-
rists, I will start telling them I have a super-secret 
theory that the government is putting chemicals in 
the tap water. Those chemicals make us believe the 
trash random people tell us on the internet. Such a 
hellish fate.

By Ivo Huberts

Devastating doom thinking
What to do with the tinfoil hats?

When we descend into the underground of ni-
neteenth century Saint-Petersburg, we stum-
ble upon a remarkably obscure figure: Dosto-
jevski’s underground man. In Notes from the 
Underground, the reader gets acquainted with 
this frenzied, nihilistic person and his attitude 
to life, which is filled with paradoxes. On the one 
hand, this work is very typical for Fjodor Dos-
tojevski (1821-1881) because of the utter pes-
simistic tone. The setting of the underground 
and the rest of Saint-Petersburg are portrayed 
as poor, dark and filthy. On the other hand the 
Notes are unique as well, for example when we 
look at the form: the first sixty pages consist of a 
neurotic monologue in which the underground 
man informs the reader of his philosophical be-
liefs. After this, we get to read his actual notes, 
which tell us about some impactful events from 
his past. With this work, Dostojevski manages to 
make the reader think while also confusing and 
frustrating him.
 Throughout the whole novel, the under-
ground man stays shrouded in mystery. Not only 
his name is withheld from the reader, his personal 
past is unclear as well. Consequently, hanti-heroe is 
reduced to the philosophical ideas he proclaims. In 
this first part then, the work more strongly resem-
bles a philosophical tractate than an actual novel. 
So who is looking for a fluent and enervating nar-
rative will lose interest quickly. Though they who 
keep reading will most definitely be rewarded by 
the fascinating tirade that the man unleashes upon 
rationality and the idea of the constant progress of 
humanity. He tries to confront the reader with the 
dark and paradoxical aspects of human nature, that 
make realizing an ideal society impossible by defi-
nition.                                                                                                 
 These aspects seem to all come together in 
the person of the underground man, who therefore 
comes across as a madman. This makes him and 

his monologue fascinating, but frustrating as well. 
Just when you feel a connection between yourself 
and the antihero, you are suddenly estranged from 
him when he starts rambling about the pleasure of 
his suffering or when he starts contradicting him-
self. Nevertheless, the themes he discusses are still 
very much relatable for the twenty-first century 
reader. For example his intelligent and sensitive 
character makes him fall into complete passivity, 
because he doubts all moral principles that under-
lie human action. The man also goes against the 
grain on all matters, and in this way emphasizes 
his free will to knowingly act contrary to whate-
ver is the rational thing to do in a certain situation. 
That this middle finger in the face of the positivis-
tic zeitgeist often has detrimental consequences, is 
of no real importance to him. This obsessive clin-
ging to the fickleness that – at least according to 
the underground man – forms the essence of being 
human, is an attitude that translates well to our 
time, where technology plays a bigger and bigger 
role in society.                          
 In the second part of the novel, Dosto-
jevski’s literary and dramatic qualities come to the 
forefront a bit more. Here, the writer makes the un-
derground man as a person the center of the story. 
He manages to convey the tragedy of this figure, 
that constantly feels humiliated and is full of self-
hatred, in a convincing way to the reader. In this se-
cond part as well, it is very challenging to comple-
tely understand the main character, and as a reader 
you will find yourself reading certain parts multi-
ple times out of confusion or amazement. His suf-
fering however, comes across crystal clear and hits 
you with great intensity. The fact that Dostojevski is 
able to stimulate and challenge the reader not only 
on a philosophical, but also on a psychological level, 
is reason enough to recommend this novel to eve-
ryone who has the guts to start a conversation with 
the underground man.

By Thom Tolboom

Review: Notes from the Underground 
The tale of a man who looks at the world through pitch-black glasses
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WORD SEARCH

Disclaimer: participators in the word search need to be members of GSV Excalibur. The edi-
tors at HInT are excluded from participation. Completed puzzles can be handed in by e-mail 
(hintredactie@gmail.com) or at the GSV room until November 10th, 2020. All results are final. 

By Anne-Jet Bults

1. Which horror story was first released in 1818?

2. Who wrote Dracula?

3. What is celebrated on October 31st?

4. Which author interweaved horror and science fiction in 
short stories?

5. Historical secret society.

6. Which film director made the stop-motion film The 
Nightmare before Christmas?

7. Which people originated the celebration of Halloween?

8. Well-known book by Stephen King.

9. What is Halloween in origin?

10. Who is the main character in the 1988 film Child’s 
Play?

QUESTIONS
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By Ellen Theuws

Teachers’ Top Tien
The ten most important historical figures of all time!*

It’s a terrific opportunity: in this edition, prize puzzlers can get their hands on not one, but two 
books! De Gebroeders Van Limburg: leven, werk en wereld by Clemens Verhoeven and Panorama 
Nijmegen: vijf eeuwen schoonheid aan de Waal by Marja Beheyn-Huisman will be raffled among the 
good entries. As usual, both works are excellent reading material for the Nijmegen history student.

De Gebroeders Van Limburg is a good introduction to the life of the famous Nijmegen painter brothers. The 
brothers - also known by their original family name the Lymborch Brothers - spent much of their lives at 
the French court, where they produced masterpiece after masterpiece. Verhoeven discusses some of these 
masterpieces in detail, thus shedding light on the life of “the Rembrandts of the Middle Ages”. Would you 
like to know more about these Nijmegen celebrities? Then plan a visit to the Gebroeders van Lymborch Huis 
on the Burchtstraat!

In Panorama Nijmegen, Huisman uses detailed maps, paintings and drawings to show the changing city-
scape of Nijmegen from around 1570. The imagery is discussed in detail and compared with each other, 
so that the changing view of the Waalfront is clearly visible. Panorama Nijmegen is clearly an ode to “our” 
Waalstad.

In short, get started! Solve the puzzle and win!

Nijmegen artists and a changing cityscape 
Word search prize

Who was the most important person to ever walk the face of the earth? Every historian has their own opi-
nion on this, since time immemorial it has been debated who has had the greatest influence on humanity. 
The editors of HInT thought it was about time to establish a definitive top ten. Although the editors them-
selves are quite convinced of their list, we have decided that it is reasonable to have a few professional his-
torians look at it as well. Therefore, for the next edition of the HInT, we are going to ask one of the teachers 
from History here at Radboud to replace two historical characters in the list for two figures who are not yet 
in it, but that they think belong to the ‘most important of all time’, along with a brief commentary on why 
these historical characters are so important. For the subsequent HInT, another teacher will be asked, and 
so on until the end of the time, or until the column loses interest, because, as we know, it is impossible to 
arrive at definitive truths within historical research.
 Having said all that, here is the definitive top ten of the HInT. Without explanation, because it 
speaks for itself.

 
 
 
 

 

To be continued...            
         *chronologically ordered

HInTs Top Ten 
Plato

Cleopatra
Mary, mother of Jezus

Genghis Khan 
Charlemagne

William Shakespeare
Elizabeth I

Charles Darwin
Karl Marx

Elvis Presley 

By Emma Ruiter
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The month of October yields a number of dif-
ferent reactions from the modern student. For 
many the horror of exams, for others the horror 
of American Halloween knick-knacks and for 
some the umpteenth month of the year that they 
are looking forward to a DUO-deposit. However, 
there is a number of people who turn autumn 
and the accompanying emotions into something 
creative: writing. This article will discuss the 
problems one can experience in writing ‘alter-
native history’, specifically the dark version of 
it. ‘Alternative history’ in this context means 
writing a fictional variant of real history. This 
means that one deviates from the real course 
of history as we know it. ‘Dark history’ adds the 
element of horror, which in turn has its own set 
of difficulties to overcome.
 Alternative history starts with a choice of 
time. This is different for every writer: where one 
wonders what would have happened if Germany 
had won World War II, the other wonders what 
would have happened if America had lost the re-
volution. Deciding on a particular period can be 
difficult, as each period requires a fairly extensive 
knowledge of the era, culture and other minute de-
tails. However, this should not deter the novice wri-
ter as it is best to just get started. Immerse yourself 
in the period and choose what seems most interes-
ting to you. After all, writing should not be a task 
but an expression of yourself and your interests.
 Once a period has been chosen, the next 
problem quickly rears his head: to what extent do 
you want to deviate from history? What the writer 
of this article has noticed is that it is nice to start 

with a strong foundation, namely grounding your 
story in actual possibilities. After all, if America had 
not interfered with World War I, there would have 
been a good chance that Germany would have de-
feated France and England in the last offensive of 
1918. By choosing a particular moment, such as this 
offensive, one is assured of a relatively easier time 
in writing the fictional continuation of this story. In 
this way one can write a valid but fictional alterna-
tive history.
 The last major problem in alternative his-
tory is the choice of a main character. Are you ba-
sing your story on an actual person like Churchill or 
are you making up your own protagonist who fits 
within the context of the time period? Neither is a 
better choice than the other. It can be attractive to 
choose an existing person as his or her character is 
already formed and thus known to the writer. Howe-
ver, this can also feel limiting, precisely because of 
this preformed character. The story also feels more 
autobiographical, instead of really fictional. An own 
protagonist circumvents this limitation, as the wri-
ter can choose who this person is: his thoughts, 
emotions and characteristics. However, the writer 
benefits from not going too far in designing his own 
protagonist, since the story must remain grounded 
in actually logical choices. So when choosing a main 
character, these issues must be taken into account, 
although this is based on exactly what the writer 
wants from the story.
 When writing alternative dark history, 
there are some new hurdles that must be overcome. 
How do you create tension if you cannot use sound, 
sight or smell like in the typical horror film? The 

By Dion Merkelbag

Alternative History
Writing with a Dark Edge

solution to this problem lies in the description of a 
scene. There should be a slow build-up describing 
the protagonist’s sensory experience in detail. Hor-
ror is not only found in obvious tropes such as a se-
rial killer or a horde of zombies, but can also lie in 
the daily and sensory. Describing the smell of death 
and gunpowder is often enough to make the hairs 
on your neck stand on end. Sometimes it also helps 
to brutally deal with characters that were previous-
ly considered safe. Play with emotion and take the 
reader along in a story in which nothing is sure. The 
final composition of a dark scene naturally differs 

per author, but sometimes it helps to put yourself in 
the reader’s point of view.
 Writing is a process that can often take 
years. During these years, the aforementioned pro-
blems will often emerge. The writer of this article 
hopes that the tips given will help to overcome 
some of those problems but also to interest more 
people in and perhaps give that final push to start 
writing. After all, it is a wonderful way to express 
yourself, something which this writer will certainly 
do in the coming period.
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With an average audience of 2.5 million per 
episode, Wie is de Mol?—comparable to the 
American version called The Mole— is an incre-
dibly popular Dutch TV show. No fewer than 
3,002,000 people watched the first episode of 
the new season at the beginning of this year. A 
new record, the creators announced. Also this 
year, episode one of the extremely special anni-
versary season attracted more than 3,393,000 
viewers. Because about 40 percent of this number 
of viewers turns out to be history students, the 
Historisch Institutioneel Tijdschrift has chosen 
to examine the most important animal in this 
game: the Mole. Who are the greatest moles ever? 
Which Dutch celebrity turned out to be excepti-
onally experienced in the game of trickery and 
deceit? Even if you are not a ‘Molloot’, as many Wie 
is de mol?-viewers call themselves, it is always 
useful to have this list at your disposal. It may just 
happen that you have to recite five old moles in 
a television quiz like the Dutch show De Slimste 
Mens, or that you experience social pressure to 
participate in conversations about ‘mole-actions’, 
‘black exemptions’ or the new shirt of Rik van de 
Westelaken. In that case, you are in for a good 
time with this Top-5. You’re welcome.
 

5. Yvon Jaspers (2005)
Boer zoekt vrouw-host Yvon Jaspers (47) was the first 
well-known person to take on the role of the Mole. In 
2005 she travelled with nine other celebrities—inclu-
ding Marc-Marie Huijbregts and Gijs Staverman—to 
Australia and Indonesia. Even though this season was 
broadcasted some fifteen years ago and Jaspers is 
not the most famous Mole, she still makes it to fifth 
place in this list. During the season she convincingly 
played the role of a comedic, chaotic and innocent 
candidate, while in reality she made many assign-
ments fail as the Mole. Jaspers, for example, excelled 
in one of the final assignments in which she was sent 
to a Balinese village by presenter Angela Groothuizen 
to track down a person named ‘Nyoman’ within half 
an hour. Yvon managed to find eleven Nyomans, but 
returned somewhat theatrically with only a sweaty 
head and empty hands. Good job, Yvon!
Final amount in ‘the pot’: €23,000 

By Emma Ruiter

Top-5
The greatest moles

4. Kees Tol (2013)
The saying ‘Kees Tol is de Mol’ seemed too good to 
be true, but the jolly Volendammer stepped forward 
during the showdown when Art Rooijakers asked 
the Mole to make him, or herself, known. Actor Kees 
Tol (38) was the saboteur in South Africa during 
the thirteenth season and eagerly took advan-
tage of the fact that he was charismatic and well-
liked from the first moment. He quickly became the 
heart of the gang and no candidate suspected him. 
Only writer Paulien Cornelisse managed to pierce 
through Tol’s lies during the two weeks and won 
more than €17,000. The most famous mole-action of 
this thirteenth season undoubtedly took place during 
the fifth episode. During the helicopter assignment, 
Tol obscured a whopping €3000 when he was the 
only one sent up a mountain in a helicopter. This 
Mole was lucky that he was appointed treasurer a 
few minutes earlier, so that only he was allowed into 
the helicopter. Just like that, ‘three thousand euros, 
gone with the wind’, as Kees Tol the Mole laughed 
cheerfully during the confession later that day, as if 
it were nothing.
Final amount in ‘the pot’: €17.120

3. Margriet van der Linden (2015)
During the fifteenth season, ten well-known people 
—including current Wie is de Mol?-host Rik van de 
Westelaken—left for Sri Lanka. After two weeks 
of toil, making alliances, and suspicion, journalist 
Margriet van der Linden (50) turned out to be the 
cunning saboteur after an exciting finale. She is still 
known by many Mollots as one of the best moles ever, 
and rightly so! Not only was the state of ‘the pot’ after 
the final episode historically low (only Merel Westrik 
managed to match this performance two years later), 
Margriet also performed several daring mole-actions. 
During the seventh episode, when there were only 
four candidates left in the game, van der Linden for 
instance obscured €1000 euros in one quick swoop. 
She nonchalantly threw the money out of a moving 
train in front of the candidates. ‘A pounding heart, 
but it had to be done’ declared the journalist after 
the denouement. Because Margriet had only one goal 
in mind: to achieve a historically low pot. With the 
‘paltry’ amount of €10.500, she has certainly met 
this goal!
Final amount in ‘the pot’: €10.500
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2. Dennis Weening (2008)
The season of radio DJ Dennis Weening (43) is a 
classic according to many. When a brand new club 
of ten celebrities left for Mexico in 2008, Weening 
was at the bottom of almost every candidate’s list of 
suspects. At first glance, Weening had a quasi-indiffe-
rent attitude towards the game, which turned out to 
be a perfect cover for the Mole! He was immediately 
comfortable in the group and, just like Kees Tol, made 
frequent use of this. During the eighth episode of this 
season, the remaining four candidates were expected 
to explore a cruise ship, where Weening was ‘given 
the perfect space to act as a mole’. During this assig-
nment he literally did nothing, blocked the walkie-
talkie traffic and simply threw the envelopes with 
money overboard. After two weeks, only actor Edo 
Brunner exposed him as a saboteur and won the pot.
Final amount in ‘the pot’: €20.375

 

1. Jan Versteegh (2018)
The season of BNN presenter Jan Versteegh (34) is 
still freshly engraved in most people’s minds. He may 
be the most recent candidate on this list, but he is 
best known for his cheeky and daring attitude as 
the Mole. During the eighteenth season in Georgia, 
Versteegh quickly stepped to the foreground from the 
first episode and convincingly took on the role of the 
extremely fanatic candidate. As he stated after the 
finale, he immediately spread lies with the now infa-
mous comment: ‘Where in Kiev are you?’ during the 
opening assignment. ‘Ah’, thought many Mollots and 
almost all other candidates, ‘Versteegh is certainly 
not the Mole’. Oh, how naive! Only musician Ruben 
Hein managed to unmask him after two long weeks. 
Incidentally, Hein only entered the name ‘Jan’ twice in 
the last test question (who is the Mole?): during the 
seventh episode and the final test. How has this Mole 
not been unmasked before this? How was Versteegh 
not recognized when he walked right past the can-
didates without disguise during the famous assig-
nment in the park? Perhaps Ruben Hein was right 
when, after the finale in VondelCS, he euphorically 
stated that ‘Jan should get an Oscar for his role as the 
Mole in the eighteenth season!’
FInal amount in ‘the pot’: €17,750
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To stay within the theme of this edition, we went underground in a monumental mansion, situated at 
the Graafseweg. This house is over a hundred years old and a real GSV house, because all residents are 
members of the association. One of these residents is our new board member Media, Anne-Jet. She 
lives in the surprisingly vast basement of the house. A downside of living in the basement is the lack of 
sunlight that enters the room. Nonetheless, Anne-Jet has made the place supremely cosy with lights, 
stuffed animals and posters. The finishing touch of her room is the old, blue typewriter, dating from 

the sixties. 
Photo and text by Nicolette Oosterom

Student’s den: Anne-Jet Bults


